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What you need to know:

J3 Identifying/inserting chords to cadence points under
melodies

Diminished 7 ™

Dominant 7 ™

Added 6 ™

15t and 2" inversions of major and minor triads
Chord Il and 1 st inversion (major key only)

Bass Clef C -E

Transposing bass clef into treble clef

d a a a a a a a

Rewriting (treble and bass) a note at the same pitch
using up to 2 ledger line

Augmented triad

Enharmonic equivalent & rewriting at same pitch
Scales and key signatures up to 2 accidentals

8va, 8vb

Ties

Syncopated rhythms

5/4 Time signatures

d a9 a a a a a a

Dal Segno D.S, and Fine

JJ Time changes
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Section 1 0 Bass Clef Q
—_— \

For Advanced Higher, you are expected to know all notes up to
2 ledger lines beyond the stave.

Don’t
FORGET!

O0) 000

Exercise 1: Identify all the notes below by writing the letter underneath each note.
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Exercise 2 : Work out what each note is below and write it on the space below.
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Exercise 3 : Work out the words that have been created from the notes below.

® O S




Section 2 0 Transposition .
\

You need to be able to transpose up or down an octave in the same clef.
Transpose bass clef into treble clef and treble clef in bass clef.

Don’t .

Z, FORGET! All rhythms and pitches must
A be correct.
e .00

Accuracy is important!

The relationship between the treble and

From this, it can be seen the note middle C
bass clefs can be seen in the following:

in the treble clef, is written like this in the
bass clef. They are the same pitch.
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Exercise 4: Transpose the following passage UP one octave in the

same clef .
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Exercise 5: Transpose the following passage DOWN one octave inthe same clef.

&

e |2
o
Ly
|
.

g
|

b)




Exercise 6: Transpose the following treble clef phrases into the bass clef as the same pitch.

a)
g o ©-
b) o o o o 9 o 200 g0 =
P o O
i 2. Z h
Exercise 7: Transpose the following passage up one octave into the treble clef.
a)
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; e —— —
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Section 3 & Key Signatures

Accidentals:

A sharp raises a note by a semitone

A flat lowers a note by a semitone

A natural cancels out all other accidentals

Don’t ) . .
L FORGET! When adding an accidental it

2 A must go in the correct place!

@@ 000 Accuracy is important!

Exercise 1. Fill in the blanks of the passage below. This is revision from N5 and Higher

One sharp ( ) is the key of

One flat ( ) is the key of

No sharps or fl atsof _youdre
But i1 f thereds

Youdre in the key of

n t he



Key Signatures for Advanced Higher

Exercise 8: Fill in the correct accidentals for each key signature.

C Major & A Minor

G Major & E Minor

F Major & D Minor

Bb Major

D Major

U5 SN BN e SN

Exercise 9: Identify the key signatures in the following examples.

Key:
J— | &
e — )
e g 4
Key:
_9 |
) (7Y
e —F
[y
Key:
| | '.
e L




Section 4 & Enharmonics @

Every musical pitch has more than one name.

The name that we use to define a pitch is determined by the scale or the
key that the music is being played in.

Different names that are used to define the same pitch are called
enharmonic equivalents.

Exercise 10: Identify the notes below, and identify their enharmonic equivalent.

F#
Gb

s

TO
) O 1O —
< O

Exercise 11 Write the enharmonic  equivalent of the B Major scale.




Section 5 9 Intervals

An interval is the scale distance between 2 notes. You already know some intervals:

An octave is the distance of 8 notes between 2 notes of the same name.

C <« octave
D
E
F
G
A
B

C
Other intervals you will have met are a semitone (e.g. F# - G)
and a tone (e.9.F 0 G)

This example shows the interval ofa4 ™. A-D

Regard note 6106 th

(@)
o >
(@2}
QD
(7)]

(@}

i s reache

(@}

steps until

To calculate
the size of the
interval . Start
with the
lowest note
and count up
by step until
you reach the
upper note.

(a) ""!3.“5 P

~

e@'%:@p
]
1]
]




Section 6 9 Triads

Exercise 14 Complete the following chord tables for the major keys.

C Major

G Major

D Maqjor

Bb Major




Exercise 15 Complete the following chords for the minor keys.

A Minor

D Minor

E Minor

12



Section 7 9 Inversions

The workbook for Higher Music deals with triads 0 3 note chords. Until now  we
have always dealt with triads in ~ root position . This means the root is the lowest
note (the letter -name of the triad)

C major,
Root position &Y P ©
po e © e
Root 3rd 5th
Letds | ook at Wwnteesions aofftreadsc al | e d

These are produced by using the 3 notes of the chord in a different order.

In the firstinversion of any triad the 3 @ wiii always be heard as the LOWEST note:

% =%
«r o

F major O
0T, (@ ) (8]

. . . FanY [ @]
First inversion Yc)y

3rd 5th.  Root

In the second inversion of any triad the 5th will always be heard as the LOWEST
note:

A mlnor.’ - (@] — 8

Second inversion \év P O

5th Root 3rd

Any triad can be treated in this way. Here is a chart of some familiar triads showing
the root position, 1 st inversion and 2 " inversion of each:

C major G major
O
[ ] t}_ P
£ =4 =+ © £ < <>
Root Ist  2nd Root 1st 2nd
position inversion inversion position inversion inversion
F major A minor
[ 5 [ ]
g8 8B g o B
= - =
Root 1st 2nd Root Ist 2nd
position inversion inversion position inversion inversion
D minor E minor
e N E # [ ] ﬂ
% 3 o W4 = ©
e T ﬁ —
e/
Root Ist ~ 2nd Root 1st 2nd
position inversion inversion position inversion inversion

13



Exercise 16 ldentify the positions of the triads.

Choose from root position, 1

st jnversion or 2 ™ Inversion

(@) (d)
# 9 3 «
A3 "4 S [® ] <
Y] ¥ O
Exercise 17: Identify the chord number and inversion.
A
In
=4 . |~ 4
D), )
SEE= '
. - .,
7 v L
Key: Key: Key:
Notes: Notes: Notes:
Lowest: Lowest: Lowest:
CHORD: CHORD: CHORD:
A+ Al
=4
oV
D) o © D)
9- O 9- A & 9- (@)
] (L alfh -, 7
1+ =
T Ll
Key: Key: Key:
Notes: Notes: Notes:
Lowest: Lowest: Lowest:
CHORD: CHORD: CHORD:
F. . A F.)
gg - 8 % ©
L
o © D) v O
9:::'-* O g © 9:
- 2 s - ©
CHORD: CHORD: CHORD:

14
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Dominant 7

Section 8 d Advanced Chords

resolve.

th

It is formed by adding the 7

To form a complete
the root, with the 3
C major,
Chord V (Dominant)
Triad (G) +7th (G7)

7
3

0

e@i%

<

@) V7(GT7)

One of the most familiar sounds in harmony is the

dominant 7 ™ chord we will use the 5
rd 5" and the 7 ™ above it.

dominant 7 ™. This chords needs to

note of any scale.

™ (dominant) note of the scale as

E minor,
Chord V (Dominant)
Triad (B) +7th (B7)

yys

1y 7th

A7 ) & 3

vt b s root
V(B) V7(B7)

Diminished 7 1

Diminshed 7 "s add a different feeling to music.

The are made up of 3 intervals, each a

minor3@apart. Known as the 6evild chord.
Chord VII(7) in A minor Chord VII(7) in C minor
(G#dim7) (Bdim?7)
!
7 4 1 17
| &> n
© S S
minor scale)
In a major key, the diminished 7 ™ chord will use the root (7 ™ note of the scale), the 3 ™, 5"
th H
and the flattened 7 ™ above it o4 vII(7) in G major Chord VII(7) in C major
(F#dim?7) (Bdim?7)
o m e DL
[ fan P2 3rd [ O an) }) ﬂﬂ{tzned'nh
~V 1L} AN 5
v \1TI Q) -:-— 3[d

Added 6 '

The added 6™ forms a chord from first half of 20
form a 6 ™ chord, add the 6 ™ note above the root. You always add the note that is the

™ Century. It is heard in Jazz styles. To

MAJOR6 "(i . e donoét add an accident al to this
<0
@ 4 ﬁd’\\
A) 6th P =) A
Te Q)50 4 @ g LQ | R
[Y) R %é%orgt e " C,),-“;,g L 7 A o
C6 Cm6(minor)

not

15




Augmented

The augmented chord sounds bigger and mysterious. You take the major triad and sharpen
(#) the 5™ note.

f) 4
o — fr—
© \\I)

) © )
G

C major augmented

major augmented

Diminished 3’}’?{

The diminshed chord sounds unsettling and dissonant. You take the minor triad and
flatten (b) the 5 ™ note. All the intervals are made up of a minor 3 d,
. [
%e ‘K i fq
Y Y | Fan Y L\ |4
5 < AN
o T v
C minor diminished E minor diminished
Exercise 18 Identify the following chords.
Choose from Major, Minor, Augmented, Diminished 7 " Dominant 7 ", Added 6 "

| |

o )_g— 5

.
000

/]
t*ﬂ.

o) e

/i
oL

™))
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Exercise 19: Create the following chords, using the given note as the root of the chord.

2=

(S
()
MAJOR MINOR DOMINANT 7™
) =
¢ o €2 )
DIMINISHED 7™ AUGMENTED ADDED 6™
)——=
O
MAJOR MINOR DOMINANT 7™
© »
£2
O o >
) O
DIMINISHED 7™ AUGMENTED ADDED 6™

17



Don’t

L FORGET!
ST
LI

Section 9 d Chords in Cadences

Chords ’| In C major In A minor

Perfect Cadence V(7 tol G(7)to C E(7) to Am

Imperfect cadence ItoV CtoG Amto E

orlitoV Dmto G

Plagal Cadence IVtol FtoC Dm to Am

[Or Tierce de Picardie Dm to A(major)]

Interrupted Cadence V(7) to VI G(7) to Am E(7)to F

[Or V(7) toIV || G(7)to F E(7) to Dm]
Exercise 20: Identify the cadences in the music excerpts below.

b - = ! N , Ed ,
% T T S RS R PR

S TE e SfesSfEee e

5 t 4 > = s 3 S e
Tt = o o = =
Cadence:

33 X 1 1 3 3 : 1 1 3
6%y Jzsls |2 |¢ |2 s
&+

Cadence:

18
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Cadence:

Exercise 21: Fill in the notes of the last 2 chords to create the cadences indicated.

IMPERFECT CADENCE

%;/ e o O A .Y .
9%

PERFECT CADENCE

gﬂ swil 2 N
7 & = &

—
Ty

i,

BV



Exercise 22 Which chords would make these phrases end with Plagal Cadences ? Write the
correct names about the last two chords in each phrase.

(a)
// \‘\
[ » : (#)
v \_—/
(b)
o //—- —— — z
=3 r 1 =t J: _

Exercise 23 Complete 4 -part chords to make = PERFECT or PLAGAL  cadences, according
to the key and the given melody notes.

(a) F major (b) C major (c) E minor

5 © <y < (@) ia

9

o “

')

Exercise 24: Complete 4 -part chords to make INTERRUPTED cadences, according to the
key and the given melody notes.

(a) C major (b) D major (c) Bb major

e “ P-4 pl

v

(e ) ©

<P (@ ]
[Y)

9: -, ”




Exercise 25: Insert the notes to create the chords indicated, and identify the cadences.

cadence cadence

o
Q@it%:

V7 I IV |

cadence cadence

B
Q@;hk:

‘\@ t

IV | V Vi

cadence cadence

5%

Ol

wqg? .
\41311€5hhp

|l V V7 |

cadence cadence

5%
e BND

N e

21
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Section 10 d Time Signatures

Composers have chosen to experiment with different time signatures, not always wishing to
follow the usual 2,3, or 4 beats in each bar. The interest in folk music by composers such as
Bartok has given listeners an insight into some complexities of dance rhythms which are

used in central European countries.

Tourists visiting Greece and Turkey may hear dances written in irregular time signatures
such as:

Several well -known composers have made use of 5/4 85 crotchetsineachbar (3+2o0r2+3
or a mixture of both from one bar to another).

Tchaikovsky: Symphony No. 6 in B minor 8 2" Movement

(b)

b
|7
- -~

\.‘_—f’\.—_/

Rhythm used - gﬁJ J DJ Il

(a) 3
m m
P —

b —

7 [ >
- P
T
3
Ot her popular examples of 5/4 can be heard i
Ringsdé and oTitanico6. Popular musicians ha&Sitei

0Seven Dayes ®ancleas Part Twod6 by Pete Townshend

Jethro Tull.

The effects produced can be quite unsettling, add tension within the music or create a
sense of relentless movement.

n

nv
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Exercise 26 Insert only ONE rest at the places asterisked to complete the bar.

(a) * *
1 u 1 |
e I— [I—
(b) * *
- K
=+ | | ‘L] 2
) — .
* *

[) 4 . e ,
) o — /

Exercise 27: Insert bar lines at the correct place.

g@!&b

.J:m*
;
i
!
:

I N
1L} [ I @
= ===

N>
|
|
;
4
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Section 11 3 Syncopated Rhythms & Ties

Many styles of music have a regular pulse for almost the entire perform ance. Some pieces
use Rubato, Rit arda ndo, and other changes in the speed of the pulse to add character and
variation to  the music.

Much of the music we hear is built on regular bar lengths with a feeling of 2, 3, or 4 beats
in each bar. In each of these conventional patterns the performer thinks of the first beat

as being slightly more stressed than the others; in 4/4 time the first beat is given more stress
and the third beat is also stressed.

141
===

[ =

Syncopation is the concept used to describe music where the stress is shifted from the
normal, conventional place in a bar by  accenting or emphasising a beat of part of a beat
that is not normally stressed.

| ql"— = l ﬁﬁ?

;d $ o o o
: ¥
i e \ o —
j—-—'

Rests and ties creating syncopation:
e = —

I 1 1 [ @ )
| |
@ : *? o‘—PJ

) — 5= =

~E

= >
M—M—{
> > > >
Ties and off -beat rhythms usedinthe2 ™bar of Scott Joplinds oOPe

24



Exercise 28: Answer the following questions below each example of music.

1

T

CQ;*D

QQ;*D =

[ ] ) 7
a o ~——
N—
1. The key of the music is:
2. The note in bar 2 last for beats.

4

X 77 P '_F ) &
3 c .
H

1. The key of the music is:

2. The last note bar 1last for beats.

~

i P
4 —

S

1. The key of the music is:

2. The last note bar 3last for beats.

25




Simples!

Section 1 2 d Signs & Symbols

% D.S. al Fine

D.S is an abbreviation of the Italian phrase Dal Segno, meaning 8 f r o m t hitedirestd g n
the player to return to a s markedleythedymbolr i n t he

If the marking says D.S al Fine , then the player is supposed to play from the sign to the
0 Fi marldng.

play to D.S ine >
5 % | ,
ﬁﬁ"‘f"‘ e e T
- [

Fine D.S. al Fy
|-:-------~---__-- =1 _ ___ go back to §§ - - - Few=——————

play to Fine — -——--—-;{

. -

8va and 8vb

8vameans Oplay one octave highe

Written Performed
=
Qua_ s B C
ol F . O
qg‘;._l—' a— HF_I_. I
i —
8Wbmeans O6play one octave | ower

Written Performed

0
1

¥
o
ol

NEERE

26



D.C.

D. C this is an abbreviation of Da Capo whichmeans 6 f r om t he .btsgsedimi ngao
avoid rewriting long passages which are repeated from the opening section of music.

ARTICULATION

Accent >
This is a sign that is used to indicates which notes should have more emphasis.
>
,—\ -~ > =
J » * o N N
9-’. X ud 9 Qﬁ'—' ; BT
) — — -lf_}' P—
!) ﬁ
Staccato

The word staccato mean detached and the sign indicates that the notes are to be played
much shorter than normal.

PR S— oo o o ?

AYLD)
AXON ] [

L g — — e

Slur

A slur is curved line under or over two or more notes of DIFFERENT pitches. It indicates
that the notes are to be plaved smoothlv (leaato).

S
» (7 > pr——

‘kc

\NSY,
Y,

Phrase Marks

Phrase marks look like slurs but are normally longer and indicate a structure of a melody.

0 | /’ x T ~_

W -

O — e o
J | | 7 —
3

27



Exam Style
Questions




® o
. 9
! | 1 <A —
. — —
_ ®
5 T | ]
[Y) o
9 10 . 1
y »
é g 1 —ﬁ B o
) o T T | & ——
X2 -~ - v
12| BC — I 13} 14 ] CH | -
i_P_. p— ®
p— — I~ |
I L———
:'_ —_‘_'1‘ & H
&
5 4 7
— —
ey —— i £
a) What is the key of the music?
b) Tick one box to identify the chord outlined by the notes at CH

¢) What do the dots in bar 10 mean?

A%
\%

Vi

d) Some rests have been omitted from the music. Add those required to complete the music.

e) Circle an example of an anacrusis.

f) Transpose the passage marked BC down one octave into the bass clef.




Practice Question2 a
(Adv H 2016 paper Q4)

Insert the missing notes in the box on the bass stave.

You will hear the music twice with a pause of 40 seconds before the next question starts.

I 2 k| B b 6 7
P =
TR .
» . .
¢
Notes

Listen to another part of the same excerpt.

i) Idenitfy the type of scale used;
i) Give the enharmonic equivalent of the boxed note in bar 3.

Rewrite this note atthe ~ same pitch on the stave below.

(i) Type of scale:

ok T ' i
O e eeir 2 =

Ciil | Enkhamionic




Practice Question 2b

The key is F major

(i) Identify the boxed chords used in bars 7 and 8. You should indicate the chord name
number and, where appropriate, 1 S or 2" inversion.

(ii) The chord used in bar 9is Gm 2 " inversion/Chord llc.

(iii) Using the rhythm provided write the appropria te bass note to make the chord a 2
inversions.

You will hear the music again, followed by a pause of 2 minutes before the next
guestions starts.

nd

or
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