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Section 1:  National 5 Revision Questions

1.
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2.  
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3.  
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4.
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Section 2:  Introduction to Bass Clef

You must know and be able to name all the notes on the bass stave (including the first two ledger lines in each direction). See below:
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To learn the letter names of the notes on the lines it is helpful to remember the saying:

                                            Glasgow   Buses   Drive   Fast      Always
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To learn the letter names of the notes in the spaces it is helpful to remember the saying:

                                                All        Cows    Eat        Grass
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To work out the two notes above and below the stave you should count either up or down from the last note you are certain of.

1. Look at the following music.  Place the letter name of each note in the box below.
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2. Insert the correct type of note on the correct place on the stave.  
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Section 3:  Bass Clef Transcription/Transposition

Transcription:  Copying a phrase into from one clef into another at the same pitch.  

You may be asked to transpose a musical phrase, at the same pitch, from the bass clef to the treble clef or from the treble clef to the bass clef.  


 The relationship between the bass and treble clefs can be seen in the diagram on the left.  The diagram on the right shows the note middle C written on both the bass and treble clefs.  These notes are at the same pitch which means they sound exactly the same.    

Below are some example of short phrases written at the same pitch in both treble and bass clef.
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The easiest way to do this type of transposition is to find your starting notes and then copy the exact pattern of the passage.

[image: image13.png]1. Rewrite the following phrase at the same pitch in the bass clef.
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Transposition:  Writing a phrase up or down an octave between the Bass Clef and Treble Clef.
You will be asked to transpose a musical phrase up or down one octave.  Look at the examples below:
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There are a few steps to go through when completing this type of transposition.  The worked example below shows the process.

This passage is to be transposed down one octave into the bass clef.  
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1. work out the starting note by first identifying the first note of the passage.  In this case the first note is E.  

2. Think back to your bass and treble staves and work out which E in one octave lower in the bass clef.  
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3. Once you have your starting note can add in the other notes following the pattern of line and spaces in the original passage.
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To transpose from bass clef to treble clef the process is the same but you should find the starting note in the treble clef rather than the bass clef.  

2.  Transpose the phrases below down one octave into the bass clef.
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3.  Transpose the phrases below up one octave into the treble clef.

[image: image22.emf]
[image: image23.emf]
4.  Now try the following exercises.  Transcribe or transpose each phrase according to the instructions.


a)  Rewrite this phrase at the same pitch in the bass clef.
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b)  Rewrite this phrase an octave lower in the bass clef.  
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c)  Rewrite this phrase at the same pitch in the bass clef.  
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d)  Rewrite this phrase an octave higher in the treble clef.
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e)  Rewrite this phrase at the same pitch in the treble clef. 
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Section 4:  Chords

You may be asked to identify the main chords in the keys you learned in your National 5 Literacy booklet.  These keys are:
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    C Major

      F Major

    G Major

   A minor

The main chords in any key are:  Chord I (1)
Chord IV (4)
  Chord V (5)
   Chord VI (6)
You can work them out by counting up the notes from the tonic note of the key.  The tonic note is the starting note of the scale e.g. in the key of C major the tonic note is C, in the key of A minor the tonic note is A etc.


Chord I is a triad (a chord containing 3 notes) based on the first note of the scale.  The bottom note of the chord is called the root note and the other two notes are known as the 3rd and the 5th.  This is because these notes are placed 3 notes and 5 notes above the root note.

Chord IV is a triad based on the fourth note of the scale.  The chord is made up in the same way as chord I with the 3rd and 5th being added above the root note.

Chord V is a triad based on the fifth note of the scale.  The chord is made up in the same way as chords I & IV with the 3rd and 5th being added above the root note.

Chord VI is a triad based on the sixth note of the scale.  The chord is made up in the same way as chord I, IV & V with the 3rd and 5th being added above the root note.

How to work out the name/number of a chord

1. You must first know which key you are in (C major, F major, G major or A Minor).

2. Then work out the letter name of the bottom note of the chord.  

3. If it is the same as the key you are in then the chord is automatically Chord I.  

4. If it is different count up on your fingers from the tonic note of the key until your reach the note you want. 

5. Whatever number you reach becomes the chord number e.g. 4 = IV, 5 = V, 6 = VI.

How to write a chord on the stave

1. You must first know which key you are in (C major, F major, G major or A Minor).

2. Using the chord number, work out the root note of the chord i.e. if the chord you are writing down is the Chord IV in G major you would count up 4 notes from G either on a keyboard or on your fingers until you get to C.

3. Once you have the root note of the chord you need to add the 3rd and 5th to it.  You do this by playing a note on the space/line directly above the root note to add the 3rd and again one line/space above the 3rd to add the 5th.


1.  a)  Complete the example below for the key of C major.  
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b)  Complete the example below for the key of F major.  Remember that this key uses B(.
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c)  Complete the example below for the key of G major.  Remember that this key uses F#.
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d)  Complete the example below for the key of A minor. 
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2.   Write the triads required in the spaces provided on the stave.  Make sure you check the key signature and try not to look at the triads you have completed on the previous page.
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3.   Identify the triads below by naming them I, IV, V or VI on the given lines.  The first two have been 

      completed for you.  

[image: image38.emf]
Dominant and Diminished Chords

Not all chords are triads.  Some chords have 4 notes in them.  This extra note creates another layer to the sound.  

Dominant 7th Chords 

A dominant 7th chord is based on the 5th note of the scale and is built up of major thirds (5 semitones) and consists of the root, 3rd, 5th and 7th notes.  

The example below shows the difference between a dominant chord in C major and a dominant 7th chord in the same key.

[image: image39.emf]
A dominant 7th chord often resolves to the tonic chords of the key (chord I) to create a perfect cadence.  See the examples below:
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4.  Harmonise the following perfect cadences using chords V7 to I in each case.  The top note of each chord is given.
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Diminished 7th Chords
A diminished 7th chord is normally based on the 7th note of the scale and is built up of minor thirds (4 semitones).

The example below shows diminished 7th chords in the keys of A minor and C minor.  These chords are based on the root, 3rd, 5th and 7th.
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In a major key, a diminished chord is based on the root, 3rd, 5th and flattened 7th.  
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5.  Write the following diminished chords on the staves below.  [image: image47.emf]
Section 5:  Intervals
You will be asked to identify the interval between two notes.  You should be able to work out/recognise the following intervals:

Semitone, Tone, 2nd, 3rd, 4th, 5th, 6th, 7th, Octave

To work out an interval take the lowest note and count it as 1.  Then simply count up the lines and spaces until your reach the second note.  The number you finish on is the name of the interval. 

1.  In the spaces provided under the music, write the size of the interval (e.g. 2nd, 5th, 7th etc) between the bracketed pairs of notes. [image: image48.emf]
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Section 6:  Time Signatures – Simple and Compound
You may be asked to insert the time signature into a piece of music in your exam.  In Higher Music you are expected to recognise pieces of music in both simple and compound time.  



In 6/8 time there are 6 quavers in one bar.  These are divided into two separate beats by grouping the quavers into 3s.  The accents for these beats are on quavers 1 and 4.  

In 3/4 time there are 6 quavers in one bar.  These are divided into 3 separate beats by grouping the quavers into 2s.  The accents for these beats are on quavers 1,3 and 5. 

Below are some of the most common groupings of notes found in simple and compound time.  
Simple Time
[image: image50.emf]
Compound Time

[image: image51.emf]
	Simple Time Signatures
	
	Compound Time Signatures

	2
	3
	4
	
	6
	9
	12

	4
	4
	4
	
	8
	8
	8


1.  i)  Write the correct time signature in the correct place in each example.

     ii)  Write whether the example is in simple or compound time in the box provided.  


a)
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Section 7:  Triplets

5.  Triplets

Sometimes, in music in simple time, a group of 3 equal value notes in the time of one beat, is used.  This is called a triplet and is indicated by a ‘3’ being written over or under the notes.  You may be asked to identify a group of triplets either by name, or by adding the correct symbol ‘3’ above a specific group of notes.

1.  Circle the triplets in the passage below.
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Section 8:  Rests

For every note in music there is a corresponding sign for silence, called a rest.  The most common rests are shown below:

[image: image60.emf]
You must be able to use these rests to complete a bar of music in your listening exam.  There is a very specific way of doing this which is detailed below.

When completing a bar of rests you must make the structure of the bar very clear.  Imagine that a bar of 4/4 is divided into two bars of 2/4.  

Each half of the bar should be completed separately (in two sections lasting two beats).  The bar above should be completed like this:


The first half of the bar (2 beats) is completed with a crotchet rest, while the second half (2 beats) in completed with a minim rest.  

If the rests were added the other way round then the minim rest would cross the line dividing the bar and the bar would not make musical sense.  See below:

1.  In each of the following examples, add one rest in each of the asterisked places to make the music complete. 
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2.  In each of the following examples insert one or more rests in the asterisked places to make the music complete.  
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Section 9:  Signs and Symbols

There are lots of signs and symbols you must be able to recognise.  

1.  D.C.
This is short for Da Capo which means ‘from the beginning’.  It is used to avoid rewriting long passages which are repeated from the opening section of music.  

2.  D.S.
This is short for Da Segno which means ‘from the sign’.  It indicates a return to an earlier point in the music but not the very beginning. 

3.  Fine
This is the Italian word for finish.  It is used to tell the player where to finish the music after a D.C. or a D.S.

4.  Slur
A slur is a curved line under or over two or more notes of different pitch. It indicates that the notes are to be played smoothly (legato).  For a singer a slur would indicate melisma.

[image: image67.emf]  


5.  Accent  >
This is a sign that is used to indicate notes which are to receive much more stress than normal.  [image: image68.emf]
6.  Staccato 
The word staccato means detached and the sign indicates that the notes are to be played much shorter than normal.  The dots over and under the notes indicate which notes are to be played staccato.

[image: image69.emf]
7.  Phrase Marks
Phrase marks look like slurs but are normally longer and indicate the structure of a melody.  A singer or a wind player would often breathe at the end of a phrase to help shape the music. 

8.  Ornaments

From the Baroque Period onwards composers liked to use ornaments to decorate the melodies in their compositions.  There are three types of ornament that you need to learn as part of the Higher Music course.  
They are:
1. TRILL

2. ACCIACATURA

3. MORDENT
1.  Trill
A trill is the rapid repetition of two adjacent notes.  It is often used to sustain long notes, especially in the Baroque Period when pieces were written for harpsichord which could not sustain long notes.  A trill is also normally heard at the end of a cadenza in a concerto.

2.  Acciaccatura

An acciaccatura is a crushed dissonant note of the shortest possible duration played before or after the main note or chord and immediately released.  The short note sounds like it has been squashed onto the melody.
3.  Mordent
A MORDENT is an ornament consisting of a single rapid alternation of the principal note, a note a semitone lower and the note itself.   There is also an INVERTED MORDENT. The principal note, a note a semitone higher and the note itself. 
Section 10:  Practice Questions
1.  Study the music and answer the questions
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2.  Study the music and answer the questions
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Section 11:  Examples

Write an example or definition for each of the music literacy concepts below.

	Treble Clef:

C-A
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	Bass Clef:

E-C
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	Transposing into Bass Clef
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	Repetition
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	Sequence
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	Accidentals
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	Tones and Semitones
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	Key Signatures:

C, F and G Major, A minor
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	Chords I, IV, V and VI in C major
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	Chords I, IV, V and VI in F major
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	Chords I, IV, V and VI in G major
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	Chords I, IV, V and VI in A minor
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	Sequence
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	Accidentals
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	Tones and Semitones
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	Key Signatures:

C, F and G Major, A minor
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	Intervals

(2nd, 3rd, 4th, 5th, 6th, 7th, 8ve)
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	Semibreve, dotted minim, minim, crotchet, quaver, semiquaver
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	Dotted crotchet + quaver, paired quavers, 4 semiquavers, 
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	Triplets, scotch snap, dotted quaver + semiquaver
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	Rests: Semibreve, dotted minim, minim, crotchet, quaver
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	Bar line, double bar line, repeat sign
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	1st and 2nd time bars
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	Simple Time Signatures:

2/4, 3/4, 4/4
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	Compound Time Signatures: 6/8, 9/8, 12/8
	[image: image101.jpg]
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Things to remember for transcription and transposition:  





Check your transposition thoroughly to make sure you have put all the notes in. 


Make sure your stems are going the correct way:  





Below the middle line the stems go up on the right hand side


Above the middle line the stems go down on the left hand side








If the root note is in a space you write the 3rd and the 5th in the spaces above the note.


If the root is on a line the same principal stands – you add the 3rd and 5th the lines above the root note.








Compound Time





In compound time:


�


The most common compound time signature is 6/8.  This time signature uses 2 dotted crotchets as the main beats.  





�





Simple Time





Each beat is divided into 2 quavers:


         


�   is equal to    �





Using this composer can write pieces that have the time signatures:





�
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